BIATYK

o¢iuiiiHOro oMoHeHTa

Ha aucepramiro KHAIIA [TABJA OJETOBUYA

«BUKOHABCBHKI BEPCIi ®OPTENNIAHHUX KOHIIEPTIB ®. IIIOMEHA
B MY3UYHINA MPAKTHIII XX — MOYATKY XXI CTOJIITh»,

NpeaCcTaBJIEHOI HA 3100yTTSI HAYKOBOI0 CTyNeHs1 JoOKTopa ¢isocodii

3a crneniajabHicTIO 025 — My3n4uHe MHCTETBO

PeniensyBanHsi nuceprailii, MPUCBIYEHOT TBOPYOMY JOPOOKY BCECBITHBHO
BIJIOMOT'O MUTIISl, NOTPEOy€ BIAMOBIAEH Ha KIJIbKA B3a€MOIOB’ SI3aHUX 3alUTaHb. Yu
MO>KHa BUSIBUTH HOBI aCTIEKTH y I0Ope BigoMiit kommosuiii? [I{o cionykasno aBTopa
3BEPHYTHUCS JI0 BiJIOMO1 rocTati? Un He cTaHe Ha 3aBajil JOCTIIKECHHIO HEOCSKHUN
OKeaH PO3BIJOK PO TBOPUICTh CIABETHOTO MOJIBCHKOTO KOMIIO3UTOPA?

HaBiTh KOpOTKHI1 OIS Cy4acHOi HIONEHIAHW JEMOHCTPYE HEMOXIHUBICTh
OMUHYTH 11l 3amUTaHHs. AJDKe Juiie 3a ocTaHHl 15-20 pokiB BUHILIM JPyKOM
cratti PoGepra lonmmina 1 XKaner JlomiHChbKi Mpo KaJeHIiT B POMaHTUYHOMY
dbopTenianHOMY KOHIIEPTI Ta BiAMOBY Bia Hux Illonena B 000X Moro TBOpax 11b0ro
xanpy'; mpaumi Ckorra [lipkca i JKam-)Kaka Airenminrepa mpo BHKOHABCHKY
manepy lllomena 3arasniom, Horo BuUCTynu 3 KoHieptamu B [lapmki 1 mpobiemu
aBTOPCHKOI0 BUKOHAHHs%;, nociimkens xymiana XopToHa npo My3udny Gopmy
TIEPIIOi YACTUHM POMAHTHYHOIO KOHUEPTY®. 3ramaiiMo e i MoHorpadiuni mpari,
Hanpukian, J>xepemi Hikonaca un Anama 3aMoicCKi, sIK1 3 TO3ULIIA MY3UKO3HABCTBA
XXI CTOMITTS NEPEOCMUCTIOTE TBOpUy cranumuny Illonena*. Hasits neit crucnuii
OTJIsi/] TIEPEKOHYE, 110 aHaui3 poprenianuux koHiepTiB [llonena OyB 1 3aynIaeThes

«Ha Yaci», a acTeKTH iX BUCBITIEHHS He3NYeHH1. Taka 3allikaBJIeHICTh KOHLIEpTaMHU

! Gauldin, R. (2004). New Twists for Old Endings: Cadenza and Apotheosis in the Romantic
Piano Concerto. Intégral, 18/19, 1-23; Lopinski, J. (2009). Frédéric Chopin: The Reluctant Virtuoso.
American Music Teacher, 59(3), 17-19.

2 Dirkse, S. (2013). Demystifying Chopin’s Rubato. American Music Teacher, 62(6), 27-29;
Eigeldinger, J.-J. (2001). Chopin and Pleyel. Early Music, 29(3), 388-396.

3 Horton, J. (2011). John Field and the alternative history of concerto first-movement form.
Music & Letters, 92(1), 43-83.

4 Nicholas, . (2007). Chopin: his life & music. Naperville, I11.: Sourcebooks Media Fusion;
Zamoysky, A. (2011). Chopin: prince of the Romantics. London: Harper Press.
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[lloena 1 y XXI cTomiTTsS NEMOHCTpYy€E HE JHIIE Oe33alepeyHy aKTyalbHICTh
muceptamii 1. Kauma depe3 «Opak IHTEPHETOJIOTIYHUX TIpailb, MPUCBIYCHHUX
aHalli3y BHMKOHAaBCbKMX BEpCId MIOMEHIBCHKUX TBOPiB» (c.20), a # 4yaoBy
MOXJIMBICTh BIIKPUTH HOB1 00pii BCECBITHRO BIJIOMUX TBOPIB.

[pomy crmpusie 1 UYITKHH Tepenik 3aBAaHb JAUCEpTalii, 1 TeHIEpHO-
MOPIBHAJIBHUN aHaji3 B KOHTEKCTI MPOBIIHUX TEHACHIIM TyMaHITapHUX HayK
XXI cronmittss, 1  3aragbHa  CTPYKTypa  JOCHDKCHHS —  pallioHaJbHa,
1HAMBITyami3oBaHa ¥ joridyHa. CTUCINI Orys iCTOpii )KaHPy KOHIIEPTY, aKIIEHT Ha
IPUPOI BUKOHABCHKIM €KCIpecii Ta IPYHTOBHUM aHaNI3 JKEpeN 13 3alyyeHHSIM
BITUM3HIHOI Ta 3apyO1’KHOI JIITepaTypH CTaIU MIIIHUM HIAIPYHTSM JJIs1 y3arajabHEHb
y’K€ Ha pIBHI POMAHTHYHOTO KOHIIEPTY 1 MOJAJIbIIOl JAeTai3allii Ha NpHKIaal
koHuepTiB Illonena. 3a3HaueHuUd pyx BiJ 3arajlbHOrO J0 KOHKPETHOIO, ajie 3
BIIXWICHHSIMHU Y «CHELaJbHE», CYroJIOCHE MeTi JaociijkeHHd. llopiBHSHHSA
BUKOHABCHKOTO 1 KOMIIO3UTOPChKOTO CTWiiB y miapo3aun 1.2 «KonmepTtHo-
dbopTeniaHHUI CTHIIb K KOMITO3UTOPChKO-BUKOHABCHKUN (DEHOMEH), 3yTTUHKH JIJIs
MOSICHEHHSI 3MICTY TEpMiHIB Ha cTopiHkax 25, 27, 34-35, 39 Ttomo HagaroTh
BHUKJIAy MOCIIIOBHOCTI, IOT1YHOCTI, BUUEPITHOCTI.

[IpuBepTae yBary akTUBHE BUKOPHUCTAHHS ()axoBO1 TEPMIHOJIOTIi Ta BUpa3HE
PO3MEKYBaHHSIM TOHITh «BHKOHABCHKA» 1 «KOMIIO3UTOPCHKA» I1HTEpIpeTarii
(c. 40), >xaHPOBO-1HTOHAIIIMHUM, )KaHPOBO-CTHJILOBHH, TTOJIIKAaHPOBUN KOMILICKCH
(c. 39-40); «ctunpoBa iHTOHAIISD» (C. 49) Ta iHII. Be3yMOBHO, BUIbHE BOJOMIHHS
TEPMIHOJIOTIYHHUM anapaToM — I1e 000B’sI3K0Ba 03HaKa MpodecioHanizmy; mpoTe He
3aB)KJM MOXKHA BIAYYTH TaKy YITKICTh Y BU3HAUCHHSIX, SIKY IeMOHCTpYe 1. [1aBio.

I'miGokum Tta 1HPopmatuBHUM € miapos3ain 1.3 «d. lllonen y m3epkani
dopTemiaHHNX CTWIIB ICTOPUYHHUX €mox». JIUCepTaHT TOCHITOBHO PO3TIISAIAE
nporiec popmyBanns crtumio Illomena, crmpaBeAuBO HArojoOUIyIOUM HAa HOTO
«omuckyuivty (brilliante, c.44) cxnanoBid (I'ymMMmensb), POCTEXKY€E EBOJIOINHI
OpolecHd 1 MOB’A3ye iX 13 ¢GopMyBaHHS BHUKJIALy Jenail OuIbII MEJIOJAUYHO
BUTOHUYCHOI'0, PI3HOOAPBHOrO 1 JETaji30BaHOTO 3a TapMOHIYHUMHU 3aco0aMH 1

daktyporo (c. 45). Ognak m. [1aBmo He 3ramye CTHIBOBI MeTaMOp(})O3H KOHIIEPTIB
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[lInopa, ekciepuMeHTH 3 KOHIIEpPTHOIO (hopMoro y Bebepa, peBostoliiiHl 3MIHU B
EKCIIO3MIIT TMEepUIMX YacTUH Y TpPbOX OCTaHHIX KOHIEpTax MeHzaenbcoHa, a
cpsAMOBYe unTava numie 10 ['ymmens 1 KanpkGpennepa — ToMy MOXKe CKJIacTUCS
XUOHE BpaxkeHHs, 110 caMe y TBopdocTi [1loneHa BinOyBaeThCsl CTUIILOBHM TIEPEXi
BiJl BIJICHCHKOTO KJIACHLIU3MY JO pOMaHTU3MYy (c.42). JlucepraHT LBOro HE
CTBEP/KY€E, OJHAK OMPAIFOBAHHS TMiAPO3IUTy BUMAaraTUMe BiJ yuWTada IEBHHUX
3yCHUJIb, 11100 MPaBUIILHO 3pO3yMITH JyYMKH aBTOpa. BBaxkaro, 110 ¢hopMyItoBaHHS y
IFOMY TAPO3/ii Maau O OyTH UiTKiIIe i OJJHO3HAYHO CPOPMYITIOBaHI.

[lepexkoHaMBUI 3a BUKIJIAJIOM 1 IOCSTHYTUMHU pe3yJbTaTaMU JIPYTUNA PO3JIiT
nuceptaiii «®opremniandi koHueptu . [llonmena y BUMIpI 1HTEPHIPETOIIOTII.
Juckycli nucepTanTa 3 My3HMKO3HABISIMU 1 KpUTUUHUI Oriisi (paxoBoi JiTepaTypu
JIEMOHCTPYIOTh OIpPAIIOBAaHHS IIMPOKOTO KOJa CYTOJOCHUX TEeMi JucepTarii
nuTaHb. JleTanbHO BUCBITJICHO JBa OCHOBHI B HAYKOBIN JIITEpaTypl MIAXOAH IO
koH1epTiB [1loneHa 1 mokazaHo NoeTHAHHS B HUX KAMEPHO-JIIPUYHOTO 1 KOHIIEPTHO-
BipTyo3HOro Hadan (c. 66). Bgano po3kputo OGiorpadiyHuii KOHTEKCT, 3aIy4eHO
dbaktu 3 ocobuctoro xkutts Illomena (cc. 66, 68); BHUABIEHO OCOOJIUBOCTI
JIpaMaTyprii Ta oXapaKTepU30BaHO 3acoO0M MY3MYHOI BHPA3HOCTI B 000X TBOpax
(cc. 68—76); aKIIECHTOBAHO «CMIB3BYYHICTH» KOMIIO3UTOPCHKOTO Ta BUKOHABCHKOTO
cTtuiiB (c. 77), MPOKOMEHTOBAHO BHKOHABCHKY aroriky (c. 85-86) i1 mapaaokcu
MY3UYHO-BUKOHABChKOTO Tiporecy (c. 89). IIpumiTHO, 10 «roioc» aucepTaHTa
YIOEBHEHO 3BYYHTH IMOPSA 3 JOyMKaMH My3WKo3HaBmiB. lle Hamae Bukiamy
JUCKYCIHHOCTI 1 TOCTPOTH.

Y  TperboMy = po3aumi  aucepTariii  MacmTabHO — PEenpe3eHTOBAHO
IHTeprpeTanifHi  Mojen  BUKOHaHHS  KoHuepTiB  [lomena.  JlucepranT
MIPOaHaJi3yBaB YUMajo TBOPIB, PO3TISHYB OCOOJIUBOCTI TPAKTyBaHHS KOHIIEPTIB Y
TBOPYOCTI NMPEACTABHUKIB PI3HUX MIAHICTUYHUX LIKUI 1 MOKOJiHb. DaxoBuil aHami3
JlaB 3MOT'y aBTOpPY POOOTH JIATU 00’ €KTUBHUX y3arajibHEHb 1 BUSBUTH CIUJIbHI Ta
BIIMIHHI PUCH «IHTEPIPETAIIMHUX PIMICHb» — TEPMIH HAJ3BHYAHO TOYHUU 1
Branuid (c. 104). ¥V mpomy posnuti 1. [1aBio BusIBIsSi€ CBOT MEPEKOHAHHS OO0

BUKOHABCbKOi  1HTepmperamii koHueptiB Illomena, nemoHcTpye TIIHOOKY
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0013HaHICTh 13 IIMMU TBOpPaMH, YMIHHS BHUTOHUCHO CHpUHAMATH U BiIUyBaTu
KOHIIEPTH MUTIISI HEMOBOM «3CEPEIUHIY.

JlucepTaiiis cipaBisie HIJIKOM MO3UTHBHE BpaxxeHHs. BoHa iHdopMaTuBHa 32
3MICTOM 1 3arajioM JIOT14Ha 3a CTPYKTYpOIO; BUCHOBKH 4iTK1 ¥ BuueptHi. [1. [Tasio,
0e3yMOBHO, JI00pE 3HAETHCS HA IHTEPIPETANOTIi 3arajioM i1 0araTbOX MUTAHHIX
Teopli My3uku 30kpema. CIiJi HarojlOCHUTH II€ ¥ Ha MPAKTUYHIN, a HE JHUIIe
TEOPETUYHINA CHPSIMOBAHOCTI PEIIEH30BaHOI JaWcepTallii, 110 BKOTPE JOBOJUTH ii
aKTyaJbHICTb.

[{inkoM OYIKYyBaHO JUcCEpTAallisi MICTUTh HU3KY JTUCKYCIMHUX TOJIOKEHbD.
ONOHEHT NMepeKOHaHWM, 110 MHUTAaHHA 1 3ayBa)XKCHHS HE HIBENIIOIOTH IMO3UTUBHE
CIPUNHSATTS, a HaBMaKH IEMOHCTPYIOTh, 0€3yMOBHO, HAYKOBHUI XapaKTep Mmparil.

1. TBepmxenns mn. Kauimia, mo came B KaHpl (QOPTENIaHHOTO KOHIEPTY
«BIOBHI PO3KPUBAETHCS FEHETUYHA €AHICTh MPOQECIii KOMIO3UTOPA Ta BUKOHABLIS
(c. 18) conykae f0 nepmioro 3anutands. EKcTpanosisilis 3a3Ha4eH01 €/THOCTI JIUILIE
Ha (hopTemiaHHUI KOHIEPT, MOMPHU KOHIIEPTH JJIS 1HIIUX THCTPYMEHTIB YUCICHHUX
KOMMo3uTopiB-BUKOHABIIB (bokkepini, BensBcekoro, ['iuaemira, Jlitrepcaopda,
KBanna, [laranini Tomo) 6a4uThes Ay’Ke By3bKOIO i TOTpEOy€e po3’ ICHEHHS.

2. /Ipyre 3anmuTaHHS CTOCYEThCS OpKECTpYBaHHS KOHIEpTIB. JlucepraHt
nume, mo [oneH «Ha Bucokomy mnpodeciiHOMY piBHI BOJIOJIB OPKECTPOBUM
nucbMoM» (c. 19). 115 Te3a € mucKyciitHO 3 KITbKOX puunH. [lo-nepiie, 1i e1uHuM
MIJTBEP/PKCHHSIM € TIOCWIaHHS Ha IOHAIbKI (QopTemniaHHO-OPKECTPOBl TBOPHU
[[Tomena, siKi ax HiIK HE JEMOHCTPYIOTh npodeciiine opkectpyBaHHs. [lo-apyre,
HEMae€ MOPIBHAILHOTO aHAITI3y TapTUTYP «paHHiX TBopiB [llonenay 1 popremnianHanx
KOHLIEPTIB, KU OW J1aB 3MOTY BU3HAUUTH PIBEHb BOJIOJIHHS MUTLS OPKECTPOBUM
nucbMoM. TOX SIK came TBopamu paHHbOTO Tiepioay lllomena MoxxHa miATBEpAUTH
npodeciiiHe BOJOJIHHA OPKECTPOBUM MUCbMOM? SKi mpuiloMu cBiAYaTh npo 1e?
Ski MOXHa TPOBECTH Mapayiesli MK OPKECTPOBUM CYNPOBOJOM, HANPHUKIAI, Y
«BenukoMy OMcKydoMy TOJIOHE31» Ta GopTeHiaHHUX KOHIepTax?

3. Tpere 3anuTaHHs CTOCYEThCS TBEPIXKEHHS aBTOPA, 1110 KoHuepTH [llonena

«CTaJv MJACYMKOM TIOTIEPEAHHOTO PO3BUTKY KaHPY, 3 OJHOTO OOKY, a 3 IPyroro —
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3HaAaMEHYBaJId HOB1 00pii Horo eBosroIiii» (c. 19). [neThbes npo «ImiacyMoK» paHHBO-
pomanTtuuHoro koH1iepTy (ILlnmop, Bebep)? Uu aucepranT Mae Ha yBa3i BIpTYO3HHIM
koH1ept (Hasin, 'ymmens, KanskOpennep, [laranini)? Un knacuunuii konuept? B
yCiX TPbOX BHUMAJAKaX TpaKTyBaHHS KOHUEPTIB [lloneHa sk «miacyMOK» BUKIUKAE
rimbokuii cymHiB. Lllonen He HacixyBaB aHi OJUCK OpKecTpy B KoHIIepTax Bebepa,
aHl TeaTpaiizoBaHi KoHTpacTh B KoHueprax Illmopa. CBiTorasa mMoJbCHKOTO
KOMIIO3UTOpa, YTUIEHHWH B 000X MOro KOHIIEPTaxX, CYTTEBO BIAPI3HIETHCA BiJ
CBITOTJISIY BIICHCHKUX KJIACHUKIB (MY3MKO3HABIII 3arajoM 3a3HaudaroTh, 1o [llomnen
Maiike HareBHO He OyB 00i3HaHuii i3 KoHuepramu Berxosena®). Bimbin morigmi
napajiesii Mix BIpTYO3HUMH KOHIIEPTaMHU 3raJJaHuX KOMIIO3UTOPIB, OJIHAK 1 B IIbOMY
BUIAJIKY «I1ICyMKOBICTh» llloneHa BUKIIMKae MpUHANMHI 3allepeyeHHs, TOMY LIO0
Ha movatky 1830-x pokiB CBIT HE 3HAB HI CKpPUIIKOBHX KOHIEepTiB Ilaranini, Hi
KOHLIEPTIB Ta KOHUEPTUHO IS PI3HUX IHCTpyMeHTIB JlaBiga, Hi (opTemaHHUX
koHuepTiB TanbOepra it Xepua. OTxe, XOT1I0Ch O NOYYTH MEPEKOHIIUBI apIYMEHTH
Ha KOPHUCTH IHTeprpeTyBaHHs KoHiepTiB lllomeHa sk MIJCYyMKOBHX y PO3BUTKY
XKaHpPY (CTOCOBHO ITYMKH JUCEPTAHTa MPO HOBI 0Opii €BOJIIOIIT B OMIOHEHTA HEMAE
3ayBa)KEHb).

4. YeTBepTe 3amuTaHHS CTOCYETHCS TBEPIKEHB MPO TE€, M0 MPOKJIAJaHHS
HUIAXY JI0 CaMOJOCTaTHOCTI (QopTeniaHo sSK KOHLEPTHOrO I1HCTPYMEHTa 1
dbopmyBaHHs GakTypH, 110 BOMpae B ceOe BIACTHBOCTI OPKECTPOBOTO 3ByYaHHS, —
116 OCHOBHA O3HAaKa HIONEHIBChbKOro HoBaropceTna (¢. 19) 1 mo «®. lllonen mparue
JI0 HOBOI SIKOCT1 3By4aHHS (hOpTemiaHO, TPAKTOBAHOTO SIK 1HCTPYMEHT-OPKECTP»
(c. 98). Ilo-nieprie, KOHIEMIIIS JIPUYHOTO KOHIIEPTY, IputamanHa [lloneny, HaBpsiz
Yl € JOCTaTHbOIO OCHOBOIO [UIsl TOSIBU hopmeniano-sK-opkecmp (IOpEeUHUN
npukinang — DoprenmianHuii  KoHUEpPT op. 54 Illymana, skuii  eMOIIiiTHO
neperykyerbcsi 3 Kouueptamu lllonena). Ilo-mpyre, TpaauiiiiHO — 1 LLJIKOM
CIIpaBeIJIMBO — TaKuW MiAXia a0 dopTeniano acorioeTbes He 3 IlloneHnom, a 3
Jlictom, 13 XapakTepHUMH [JIsi HOTO (OPTEMIAHHOTO CTUJIIO0 PETICTPOBUMH

KOHTpacTamMu, TYCTOI0 aKOpJ0BOIO (DaKTypor0, OKTaBaMH B 000X pyKax Ta IHIIMMHU

3> Roeder, M. T. (1994). 4 history of the concerto. Portland, Or.: Amadeus Press, 224.
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BUKOHABCHKUMH MpPUHOMaMH, IO Jal0Th MiJCTaBM TOBOPUTU IIPO OPKECTPOBE
3By4YaHHs (popTemiaHHUX TBOPIB YropchbKoro kommosutopa. Bimomo, mjo Illonen
BUKOHYBaB CBOI KOHIIEPTH 0e3 OpPKECTpy, IEMOHCTPYIOUM MPIOPUTETHICTD
dbopTenianHOi MapTii 1 JPYTOPSAHICTH OPKECTPOBOI, MIIETIICTh OPKECTPY
coJtictoBi. ToX XOTUTOCS OM 3aKJIMKATH AUCEPTAHTa ApTYMEHTYBATH CBOTO ITO3HIIIIO.

OnoHEeHT Mae TakoX TpHU 3ayBakeHHs 10 pooOotu. llepme crocyeThes
opopMIIeHHSI cHUCKY Jkepels. [loeqHaHHs BiacHE HAayKOBHX, JIKEPEJIO3HABUHX,
apxiBHUX MartepiajiB 1 MOCHUJaHb Ha 3allMCH BUKOHAHHSA Ha KaHami «OT’ro0»
IPU3BOJIUTH 10 XaOTUYHOI'O YepryBaHHs HayKOBUX Ipallb 1 ay/aio- i B1€03aInciB
My3u4HUX TBOpiB. [loTpebye yHidikallii 1 3amuc Npi3BUIl Ta IMEH — TIOBHUX Ta
iHimaniB. [le ycknaaHioe ompaitoBaHHs CUCKy. TOX JTOPEYHO CHUCTEMAaTHU3yBaTH
CIUCOK 1 chopMyBaTH JBI HOro 4aCTMHU — BJACHE HAyKOB1 Mpali 1 aynaio- U
Bijieo3anucu. Jlo pedi, YM MOKHA BBaXKATH «ITyOJKaLisIMU 1HO3EMHUMH MOBAMI)
My3UYH1 TBOPH, 3aIIUCH SIKUX ONPUITIOHEH Ha «YouTube»?

Hpyre 3ayBakeHHSI 3yMOBJIEHE OpakoM y JUcCepTailii KOHKPETHUX MPUKIIA]IIB
(npuHaiiMHiI, Xo4a O TPI3BUIL KOMIIO3UTOPIB 1 HAa3B iXHIX TBOPIB) st
HIATBEP/UKCHHSI TEOPETHMYHUX IIOJIOKEHb. [AeThcsi Mpo po3MeKkyBaHHS €TalliB
CTAHOBJICHHSI KOHIIEPTY (C. 28); «JIB1 3arajbH1 TEHACHIIIT MPOTUIEHKHOTO 3MICTY» B
POMaHTUYHOMY KOHIIEPTI (C. 28); «pi3HE CEMaHTHUKO-KOMITO3UIINHE MPU3HAYEHHS
KaJICHIIIM B 1HCTPYMEHTAJbHUX KOHIIEpTax» (TaMm caMo); >KaHPOBAa MOJIYJIALIS 1
xaHpoBa nomdonis y Illonena (c.40) toumo. OgHoro-nBox mnpukiagie Oyiao O
IIJIKOM JIOCTaTHbO, a0M KOHKPETH3yBaTH AYMKY W 1OJaTH HAOYHOCTI KOXKHIN
cutyarii. [Ipuknaau He murie 6akaHi, a BKpail He0OX1H1, KOJIU WIETHCS PO TOCTPO
JUCKYCIAHY T€3y 1100 IOMIHYBaHHS OPKECTPY B KOHIIEPTI 3pLIOro KIACUIU3MY U
mianopsAaKyBaHHs oMy maptii comicta (c.31). Ilo36aBiena HaIEKHOTO
OOIPYHTYBAaHHS i KOHKPETHUX MPHUKIA/IIB, I CyNepewsiiBa JyMKa I[IIKOM BTpavae
CBOIO BaJIIJTHICTh Y HAYKOBOMY TEKCTI.

Tpere 3ayBakeHHS CTOCY€ETHCS BUKIIAY Y TPETbOMY PO3ILIL Iy>KE PO3TOTHX

Oiorpadiii BukoOHaBIIB. [Ipo KOXHOTO BHKOHABI|I HAJaHO OYXK€ JETAIbHY
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iH(dopMairito, ane 1e auie Qikcaris Gakris, ii MokHA OyJ10 OM 3HAYHO CKOPOTHUTH.
[ToBHY Bepcito Giorpadiii BUKOHABIIIB MOYKHA 0yJI0 O PO3MICTUTH B JOJIATKY.

VY TekcTi aucepTarii € Kilbka MPUKpUX PakTosoriyHuX noMusok. [lo-meprre,
y mepeniky BUHATKIB (TBopu Illomena He s QopremiaHO COJI0) € KOHIEPTH U
dopTemiaHHO-OpKeCTPOBi 1’ ecH, anie Hemae CoHaTH 11 BioJoHUemi op. 65 (c. 18),
aky Yapnap3 Po3eH Ha3BaB «HENOOLIHEHWH IIEAEBp — TMI3HSA COHATa I
Biononueni»®. Ha c. 50 1me pa3s HaroJyomeHo, mo mcis (popTeniaHHuX KOHIIEPTIB
(1829-1830) ILlomnen «Oyae mucaTh BUKIIOYHO COJBbHY (DOpPTEMiaHHY MY3HUKY»
(BiononuensHy conaty — 1e 1846 pik). Ilo-npyre, Ilepmmii xonuept [lonen
ctBopuB 1830 (omybmikyBaB y 1833), [pyruit — 1829 (iioro Oysio HaApyKOBaHO
nizHime 3a [lepumii, 1834 poky, 4uM 1 NOSICHIOETbCS HasiBHa HyMmepauis). Tox
peueHHs «uaBa QopremnianHi koHueptu . [llonena, crtBopeni y 30-Ti poku
XIX ct...» (c. 19), gx 1 Te, 1m0 poboTa HaJ KOHIEpPTaMU TpuBajia «3 1829-ro mo
1836-i1 poku — axX 10 MEpUIOTO BUAAHHS TEKCTY APYroro 3 Hux» (c. 65) He
kKopekTHi. [lo-Tpere, eTanu po3BUTKY KOHIIEPTY, IPO sK1 HaeThcs Ha cc. 27-28,
MIPOBOKYIOTH JI0 HU3KH 3alUTaHb. J[ucepTanT BKazye Ha pO3MEKYBaHHS KITPUHIIHITY
JTUHAMIYHUX TPOCTOPOBUX 31CTABJICHb 3BYKOBHX Mac y concerto grosso (nepiimi
eTarn, OB’ I3aHUK 13 KOJCKTUBHUM KOHIIEPTYBAaHHSM)» i CTAHOBJICHHSIM MY3UYHHX
«JI1QJIOTIB» «Ha PIBHI COJICTIB, 1[0 BUPI3HSIOTHCS 3 KOXHOI Tpynm» (cc. 27-28).
OpHak HEe BKa3aHO, KOJIM 1 JIe Ma€ MPOJIATTH MeXa MK eTanamu TpaHchopmarlii
concerto grosso; Opakye KOHKpETHUX MIPHUKIIA/IIB; HE 3a3HaYCHO YacOBI HAKJIalaHHs
(xonneptu Kopesmm omy0nikoBaHo mi3Himie, HiX L’estro armonico BiBanbmi!);
HApOJIKEHHSI COJLHOTO KOHIIEPTY acolliioBano 3 imeHamu Ckapnarri, ['enmens i
BiBanbai (XxaoTHUHMI MOPSAOK IMEH e Ouiblle 3amnyTye curyauito). Hacnpasni
el TuI KoHIEepTy Brepiie 3’ siBuBcs B Concerti musicali op. 6 Topemni 1698 poky.

VYci BUCTIOBJIEH] 3ayBaKEHHS 1 POIO3UITT IEMOHCTPYIOTh, 1110 WIAEThCS came
PO HAyKOBY Mpallto, sikoro € qucepTarlis I1. Kuuima. Bona odikyBaHO crioHyKae 70

JUCKYCII Ta CIIpHsi€ YTOUHEHHIO HU3KU MOJIOKEHb.

6 Rosen, C. (1998). The Romantic Generation. Cambridge, Mass.: Harvard University
Press, 466.
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3mict 1 cTpyktypa aucepranii [laBma OneroBuua Kuuina, oOrpyHTyBaHHS
aKTyaJdbHOCTI JOCIIPKEHHS, JACTAJIbHUNA OIJIsI YUCICHHUX HAYKOBHX JIKEpen 13
TEeMU JucepTalii 1 paxoBUi aHasi3 BUKOHABCHKHUX BEpPCiii (hopTeniaHHMX KOHIIEPTIB
®. llonena uinkoM BiAnoBigawTh «llopsaky npuUCy/KEHHS CTyINEHs JOKTopa
dinocodii Ta ckacyBaHHs PIIIEHHS Pa30BOi CIeliadi30BaHO BUCHOI paau 3aKiamy
BUIIO1 OCBITH, HAYKOBOI YCTAaHOBH MPO MPUCYIKEHHS CTYTEeHs T0KTopa (piocodii»,
3aTBepKeHoro nocranoBoro Kabdinery MinictpiB Ykpainu Big 12 ciuns 2022 poky
Ne 44,

Beaxaro, mo gucepranis «BHMKOHABCBKI BEPCIi @®OPTENIAHHHX
KOHUEPTIB @.IIIONEHA B MY3WYHIN MPAKTHII XX — TIIOYATKY
XXI CTOJITh» — 11€ CaMOCTIHE I OpUT1HAJIBHE JOCIIIKCHHS. Horo asTop KHHIII
ITABJIO OJIETOBHAY 3aciayroBy€ Ha MPUCYDKEHHS HAyKOBOTO CTYIEHS JOKTOpa

¢d1nocopdii 3a cneniadbHicTIO €025 — My3u4He MHCTELTBOY.

JIOKTOp MHCTELTBO3HABCTBA,
Crapiunii Bukiaga4 kadeapu
iHCTPYMEHTAIbHOIO BUKOHABCTBA
(3a BHOAMH)

K3BO KOP «Axazemist MUCTELITB

imeni [Tapna YyOGuncpkoro» PAKOUI B. O.
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